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ñFlat open vast space lends itself to a clearer monitoring of the subjective inner world. 

Removing all cues from the outside, the voices of the inner state become louder, clearerò 

           Bill Viola  (from his book, óReasons for Knocking on an Empty Houseô)          
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THE SOCIETY OF CATHOLIC ARTISTS  

BULLETIN 

Spring / Summer 2020 



THE SCA PRAYER 
 
O happy St. Joseph, whose joy it was to labour with your hands for the Holy Child 
and his Blessed Mother, pray for us, that our work done in the same joyful spirit, 

may give glory to God in Heaven and service to him on earth. Amen.  
( Composed by Fr. Martin D'Arcy S.J.) 

 
EDITORIAL 

 
As I cannot get to see Margaret and we have several new members, I am adding something she 
drafted some time go as a possible update to the Application form which we have not been able 

to discuss more fully having lost three committee members.  
It will be a reminder for all of what the SCAôs aims are.  Mary. 

 
 

The Society of Catholic Artists existsé.. 
 

 
1. To encourage interaction between Catholic artists, religious and church bodies. 
 
2. To produce good, inspiring artworks for  churches and Catholic people. 
 
3. To meet regularly for viewing of membersô work in exhibitions. 
 
4. To stimulate the view that the artist is equipped to provide visual inspiration in all areas of             
 
     evangelization. 
 
5. To recognize that the role of the artist is to convey the beauty of Godôs creation. 
 
6. To join together professionally, spiritually and socially. 
 
7. To enhance and to encourage artistic vocation amongst Catholic artists.     
                                                                                                                          Margaret P. Farley 
 
     Margaret would wish you safety and good health, to invoke St Luke as ...  
                          
                                                                                      John Armstrong below!  
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Please note: If there are any errors, forgive me. I do not have Margaretôs editing help right now and my 

eyes have had enough compiling this without printing pages out for further checking. Mary Donaghey. 



Society of Catholic Artists Plan 2020-2013 

(This was intended for a bulletin before Lockdowné.best laid plans...the dates will change!) 

Our main goal is to make memorable the 90th year since the societyôs foundation in December, 1929. The 

society was begun as a celebration of 100 years of Catholic emancipation in England.  

Our society, then named, óThe Guild of Catholic Artists and Craftsmenô, was mainly based in London. 

Now, it is very much a national society with a few international artist part members who receive the bulle-

tin by email because of their interest. 

Goal 2 

John Armstrong created the Southern regional group, SCAR which has grown and has been thriving 

through meetings, exhibitions and gaining commissions for many years. 

My mission, when I first became chairman was to invite and enable similar groups to form throughout the 

UK. This was a goal beyond my time capabilities, as it soon became obvious, especially as long-standing 

committee members had to resign for health reasons, or, as in the case of Patrick Pike, died. None-the-less, 

I have been acutely aware that too much happens only in or near London areas, apart from SCARôs nu-

merous and local activities overseen by John Armstrong.  

John approached me with similar thoughts these many years later. He is keen to try to help members, 

however small in numbers due to locations, to join together and grow by following the path of his SCAR 

group. In doing so, He is approaching artists who live within reasonable distance of each other and invite 

them to link up. John will, no doubt, provide an outline of his successful procedures. (see further on for 

the development of this).  

Goal 3 

With reference to the reason for the initiation of our society; we shall be having several exhibitions 

throughout the UK, some of which will be ecumenical. In doing so, we wish to celebrate the more unified 

and accepting nature of Christians in the UK today. Due to the work involved, however, most will be just 

for the Society of Catholic Artists. 

So far, we have exhibitions interest in The Metropolitan Cathedral, Liverpool, Leeds Cathedral and Car-

diff Cathedral.  

Goal 4 (Events) 

For this year only, we shall have a meal in Central London in Kensington. This will be followed by Mass 

celebrated by Fr Charles Dilke our chaplain and replaces our Annual post-Christmas meal. 

A weekend visit to Aylesford is being planned following St Cuthmanôs closure. 

NB I also planned for Southern members to join a group of caricaturists for a day of drawing outside a ca-

f® on a beach near Brighton. An ex student of mine invited me and óartist friendsô to join them at their an-

nual drawing day. I went to check out their upcoming one and found it great fun.  I took photos and shall 

be printing these and more information in the next bulletin. 

I shall also include photos of  a couple of venues for exhibitions which might be of interest to members in 

the next bulletin.                                                                                                                   Mary Donaghey 

 

FROM JUDITH 
FORGIVENESS---- What better time than in the season of Lent to forgive and forget . With hatred and 
anger festered within, itôs time to abandon those sins -FORGIVE and FORGET  
Walk away from the paths that lead to temptations - FORGIVE and FORGET               Judith Fernandes 
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CHAIRMANôS REPORT 

First, I hope and pray all members have kept safe, recently. Last year was one of seeking out exhibition 

venues to celebrate our 90th year. Sinclair Webster had looked out various venues in Guildford for us. 

The Cathedral there is most suitable of all with good lighting and hanging facilities. Also, both religious 

and secular work was on display when he and I viewed it. However, I hoped to begin our celebrations with 

ecumenical exhibitions between the two cathedral in Liverpool.  Prior to that, Cardiff was visited by My-

fanwy Franks, Philip Cutler and myself .We had an enthusiastic response from the archbishop, to be fol-

lowed up, and also by the admin staff of the very smart Cornerstone Caf® there.   

Liverpool, we visited later, joined by a retired Anglican Bishop from c4m because, as stated before, this 

was hoped to be our opening 90th Year ecumenical óshowô. The Metropolitan was most supportive. How-

ever, their area is quite small. This was not a concern as we intended to co-join with the Anglican Cathe-

dral. It was not to be. Our initial offer, as viewed and discussed, was altered later and the amount of 

screens available would remain uncertainðnot viable in itself!  No change in cost, Ã400 a wk + PV and no 

co-joined exhibition being offered, Liverpool was abandoned, sadly.  

I visited Coventry Cathedral but considered it more suitable for a smaller group or for an individual, (see 

images in next bulletin), our membership being great in numbers. Worcester Cathedral was a better option 

if only religious art were shown. Leeds Cathedral, where we had a great response to our exhibition a few 

years ago, was very keen, again only suitable in size for religious works. Unfortunately, the Monsignor 

there was due to move to another cathedral just after I approached him. So, I shall try there again once his 

replacement has settled in. 

The main drawback with exhibitions other than the combined one hoped for in Liverpool was that, due to 

size and venues, there was only provision for religious art. A larger venue is required to accommodate all 

of our artists. Apart from Guildford, I have two such venues in mind and hope that something materializes 

from them. 

In the meantime, as I do not intend exposing self and others to possible infection, we can only hope that a 

definite ôall clearô awaits us next year. We need to bear in mind as well that there will be a backlog of de-

ferred exhibitions, I decided to use the current internet solution to communication with the online exhibi-

tion arrangements in progress. This will create the opportunity to be viewed far more extensively as it can 

be seen, potentially, by the entire world without leaving seats. It can also be more widely, globally, publi-

cized. 

This will be the first of several online exhibitions thanks to Kieran Hughes who is most keen and willing 

to do the website work for us. The initial one will be ecumenical, including Christian Arts and c4m who 

are no longer in existence but were invited for Liverpool. Both groups are smaller with SCA members in 

both but I hope it will still manage to be viably ecumenical. Later exhibitions will be for SCA members 

only. Liz Asher,  Philip Cutler, Myfanwy Franks, Sarah Sharp and Sinclair Webster have agreed to be se-

lectors. They were asked because all have in various ways been of great help in terms of seeking exhibi-

tions or, as in Sarahôs case, extensive invigilating in Leeds.  

ON ANOTHER MATTER, Br Loarne Ferguson of Our Lady of the Angels, Oxford, requested I visit his 

Capuchin communityôs parish in Oxford. His idea was to have 3 large metal poster holders for displaying 

prints of religious art. He hoped this would be evangelical, attracting people and encourage them to query 

the message behind the images. Sr maryLou has emailed him a photograph of one of her paintings for this 

purpose. There is no payment but the church will have cards made and shall give part to the artist, if want-

ed. There are no costs. If you would like to offer an imageðgood quality for enlargingðof your work for 

this then please let me know. They would also be happy to display your original artwork in the church hall. 

Br Loarne also wanted advice on lighting with a view to having exhibitions in the church hall, possibly 

semi-permanent ones. Our society will obviously have the opportunity for this. A photograph of the church 

is in the centre pages. 
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SCAR 
 
INTRODUCTION mainly for recently joined members of SCA. 
 
Scar is a Regional group of the SCA . It was formed in 1976. when most of the original members were 
about 45 years old. Membership has varied up and down but now stands at 10 members. We meet bi-
monthly for discussions and support in the Brighton area - more recently at St. Lukeôs Studio in Portslade - 
after which we produce a newsletter summary cum agenda for information . 
 
While we are not a separate group from SCA, we do find it helpful to hold local exhibitions. We first 
showed in the Brighton Festival for 25 years and recently with Brighton and Hove Arts Councilôs 
annual Spring Exhibition at the Friends' Meeting House in Brighton this year from 10 to13 April 2019. 
 
In this way we aim to raise the profile of SCA, as well as to illustrate and express the Gospel in Brighton 
Our display, under the theme of ñHeaven and Earth are full of your Gloryò, jointly shown with other local 
groups of artists, should be announced in an article I have written for the Arundel and Brighton Diocesan 
newspaper. 
 
As We are at a Renewal stage we will explore further directions to develop our art , discuss visual ways of 
expressing our Catholic faith and continue to help promote the important aims of this Society.  
 
Even while we will call for new younger people to join, it is always to be hoped that other groups might be 
formed in the Midlands or in the North or East..                                           John Armstrong 29th March 
2019. 
 
NOTE FROM CHAIRMAN: John is currently approaching members who live in fairly close prox-
imity to ask if they would be interested in forming similar regional groups such as SCAR. 
 
Four members have been connected which will make a óLiverpool Groupô should they choose to call them-
selves that. I have also included in the bulletin a copy of , óWho is Your Neighbour?ô. Written by John, 
this will be in a link on the SCA website with updates as John provides them. It is included here for those 
members who do not have internet access and who would like to be part of a group. If you contact me on 
020 8681 7633 then I can put you in touch with John. He will check to see who your neighbours are! 
 
LATEST SCAR MEETING REPORT 

Our new member, stained glass artist Debbie Forsdyke, was cordially welcomed to the group, which met 

at St Lukeôs Studio. Together, we discussed ways of helping to raise the profile of our SCA, to look for 

and invite new members, and to plan events ahead. A decision was made to meet on the first Saturday for a 

trial period and to come up with a theme that we could all express in work for the Brighton and Hove Arts 

Council Spring exhibition 2019.  

Debbie showed her designs for the Great Rose Window of St Peterôs Church Hove.  

Zan Stevenson explained, with photographs of her landscapes, her need to express Godôs handiwork in 

nature. 

Barbara Fanning has made a start on a new glass project, and is feeling invigorated by it.  

John Armstrong described his preparation for the pictorial sign for St Gregory the Great church in East-

bourne.  

Helen Armstrong, in discussion with Debbie, remembered the Guild  at Ditchling Common, where Deb-

bieôs grandfather was founder member, George Maxwell, the carpenter who made looms.  

Some SCAR members exhibited at an exhibition organized by the Brighton and Hove Arts Council held ot 

the Friends Meeting House in The Lanes. They were - John Armstrong, Barbara Fanning, Balavendra 

Elias, John Boyden, Alexis Paine and Sergio Gonzales.                                                John Armstrong 
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MARTIN LUTHER and DESIDERIUS ERASMUS                                                                

TWO SIDES TO THE REFORMATION 

My drawings are based on the turn of events caused by the stand taken by Dr Martin Luther, who demon-

strated his objection to the Sale of Indulgences (pardons) by nailing his Ninety-Five Theses to the door of 

Wittenberg Castle Church. These challenged the Popeôs authority to sell Indulgences, an outer sign of 

much corruption in the Church.  

    

 

 

Luther was ahead of his time in tackling this abuse, 

both in the way in which he expressed his indignation 

and also in the language he used ï the mention of love.  

The Indulgencesô Sale was probably the tip of the ice-

berg, when you consider that the Pope lived like a 

playboy, keeping mistresses, but being such a flagrant 

abuse, it was the best and simplest place to start, not 

least because of the principles involved.  Here are 

three Theses that might both explain what the Indul-

gences really were and what goaded Luther into his 

hasty action: 

The pope neither desires nor is able to remit any penal-

ties except those imposed by his own authority or that 

of the canons.  

Those priests act ignorantly and wickedly who, in the 

case of the dying, reserve canonical penalties for pur-

gatory.   

Furthermore, it does not seem proved, either by reason 

or by Scripture, that souls in purgatory are outside the 

state of merit, that is, unable to grow in love.  

I have selected these on the same principles: that is, 

they are easier to understand; are more immediate-

ly relevant to twenty-first century Catholics, and 

one of them at least, talks about love.                                                                                            

In a very short while, Luther found quite a few 

people who were very eager to support him against 

the Pope and his divisions, such as the Elector of 

Saxony who provided him with safe conduct, and 

men in the printing business to produce and distrib-

ute his pamphlets.                                                                                                                                                      

Helped by Johannes Gutenbergôs invention, the 

worldôs first printing press, created around 1450 

and revealed in Strasbourg, Luther became a fa-

mous pamphleteer and translated the Bible, bring-

ing the good book from the lectern to the man in 

the street.   
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Of itself, the mere fact of translating 
the Bible would have been enough 
to bring him to the Popeôs attention, 
but for even one Thesis to dispute 
the Churchôs authority, let alone 
NINETY-FIVE of them was going 
too far!   

Luther knew it.  He had challenged 
the Pope very publicly, doing so 
with the authority of his legal train-
ing, making the Ninety-Five Theses, 
nailed to Wittenberg Castle Church, 
as obviously publicly as a big Tweet 
or Facebook post - a challenge that 
the Pontiff couldnôt and wouldnôt 
ignore.   

Guilt and Defiance 
There was a world of defiance in the very act of posting Ninety-Five Theses, but Lutherôs mention of 
love is the most interesting.  Susan Brigdenôs book, New Worlds, Lost Worlds -The Rule of the Tu-
dors 1485-1603, shows Luther wrestling with major theological problems such as inner peace and 
salvation. In recent times, we were blessed with the ministry of Monsignor Michael Buckley, herein-
after Father Michael, (28th April 1924 -1st October 2016), who founded El Shaddai, a Christian 
movement for inner healing and peace, writing numerous books and recording CDs about his experi-
ence of administering healing to people suffering from all kinds of physical, emotional and spiritual 
ailments ï a ministry Father Michael exhorted me to share because I benefitted so much from it.  An 
accomplished and renowned theologian and a very caring priest, Father Michael would have under-
stood Martin Lutherôs preoccupation, because so many modern Catholics ask the same question to-
day: ñWhat must one do to be saved?ò    
  
We ask other questions as well, such as that asked by a respondent in a November 2011 issue of the 
Catholic Universe: 

ñAs a Catholic I am obsessed by sin and death.  I want to be encouraged to be a good Catholic and 
not to hear sermons that have filled me with despair.  What do you think?ò 

Father Michael published this letter because it typified the majority of letters that he received.  He 
answered that he was sure that Jesus wouldnôt preach like that ï and quoted St Paulôs Epistle to the 
Romans 5:2-19 - reminding us and his respondent that if death came to us all through one person, 
then Christôs death brought redemption to many.  In the early sixteenth century however, the preoc-
cupation with death and guilt was very great and  was much greater because the power of authority 
was absolute, showing how Luther risked his life by putting his Theses on Wittenberg Castle Church, 
a seemingly hasty and ill-conceived act, which he might have pre-empted by showing them to people 
of like mind, such as his friend Philip Melancthon, the German humanist, reformer and theologian.  
From here on, he had no recourse to any help but that of German princes who, like Henry VIII, 
would be glad of any excuse to break with Rome and get out of paying taxes to the Pope!  His behav-
iour and that of his friends  and supporters pushed him ï and the Church ï onto the path of no return, 
bringing civil war into Christendom.  The Reformation was a tragedy, pitting Christian against Chris-
tian, at several levels of society, and it isnôt over: sectarianism still troubles us arguably most noticea-
ble in the United Kingdom, resulting in the murderous violence which rocked Northern Ireland and 
attacked England sporadically for thirty years, between 1968 and 1998 ï and still bubbles away be-
neath the surface.   
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